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Sy Mary Larer' .
When I first ncved to La Crosse_ 1neteen years 8go '

‘I wes told that I--nk Lloyd Wright wea the designer of ':”

seVeral La CrQSSr uomes. A few years later the AA, U.W.;j

(Amerlcan Associntlon of University Women); started to f}f{?ffur
,sponsor annual home tours. and some of these homes were fiiﬁﬂ;
"written about 1n thc 1ocal newspaper.¢ I learned that 1t
_-wasn't Frank Lloyd Wright. but a 1oca1 architect named | i
“percy Bentlcy Who was 'bhe designer of the homes. which
: do bear a rcsemblence to thc work of Frdnk Lloyd erght h

during his carly "Prarie Home“ yoars. - Stil], the 1dea that ©v i
-:Wright had a hand 1n 1t somewhere lingers on. In fact. ffﬂf?{”r'“'
;the belief is 50 prevmlent that when I called ‘on one e

r,family who live in a Bentley home, the son of the family -:

told me.;"Oh. no. it wasn't Ecntley who designed this
house, it was Frank Lloyd Wright“i: Many people who : i
" know’ about Percy Bentley being the designer of our erghtian ”3;1“

,'houses think thdt Bcntley was a student of Wrightc,' or :ﬂ-w.
‘that the two architects must have worked togethcr.. Thia ?iwbﬁ,g;,
‘15 not the cnne,'even though it wue ﬂo wldely Cea s el ;

that 1t wes writtcn 1nto Bentlcy's obituary cr February 2._‘__l” ;

]1968 1n the La Crosse Tribune. uhat Bentley was a protese EEVFt“

of erght's‘}



FUBLID
R d Tl L s

S-aed A
' .Euﬁhﬁ%ndgsﬂndﬁT

e d

W Bk .5_.'_.;-_';'j,.-= ix i LAGRossE, WJSGQNSEN

When I docided to use these two architects as a '
'subject for this term paper. I wondered where I would -
;obtain enough information abcut Percy Bentley. Wright.
‘would be easy.. There have been many books written by
him or about him over tne yeare. But Bentley was another frw'
Qmatter. I found out that Mrao Keith 5wanson had done '

a report on Bentley for a meeting of the Campus Damee‘

K Orsanizdion at La Crosse State University in October, ; {l;;:',n‘,,

1968, She very graciously lent me her notee ror that
report and steered me to some other people who might

help me. 'I am Very much indebted to her and to three

_other peoplc Who gaVe ‘me " information. Miss Phyllis ‘Bentley, .

”‘Percy Bentley's niecc. who liVes in’ Mcnominee. Wieconsin.-d,f ﬁfj

":anSWered many questions by correspondence.“ Also. I =
'<;ta1ked Mr. Shcrwood Wing. who was a draftsman for Bentley
- for part of the time Bentley had an architectural office_fifr"

Cin La Crossc. Mr. Harold Weisse.:a friend of Mr. Wing'e*fﬂ?f;f;ff

fiand an acquaintance of Bentley's. gave me 1nformation. _

i;I talked to all the people who 1ive in Bentley designed.l?;
I-homes.'and most of them had information about ‘the age or;ffhwn
.:lconstruction of the homes. or about the architect. that

helped me put together the information oontained in thie"'

: paper. Lftfgﬁnjaf{ g

- In order to study the similaritieé and'the differences

_of Frank Lloyd:Wrisht's and PercY Bentley's work. 1t 1s r r-J
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:neeessary tozknow mneh about eaeh man.-so I delved into
: the mountain of information about Wright. He was born
in Wiseonsin in 1869.‘1 He was slated to be an archi=
tect from the very first. 1t seems. His parents. eSpec= s_ff"
,dially his mother, had progressive ideas about ‘chlld :
.rearing. Anna Lloyd Jones Wright had an intenae interest
A'in the Froebel Kindergarten system ef teaching children
?fwith edueational toys - blocks of wood in geometrie shapes fkg;l;;
:.{and this gaVe him the:“desire to design“ 2 It should De e
-pointed out that these “Kindergarten gifts“ came to him ’{f:;at.
”then he was either seven or nine years ‘0ld, ‘depending ; 'i
_‘on whieh date you aeeept as hﬁs birth date.' So he. no ‘3 1 JY{?"
'doubt, was able to understand and grasp their artistic
-'eontent This early training taught young Frank to 1ook
'for patterns of eonstruetion and stimulated ‘his sensitivity rﬁj

3

to materials and to color._ ‘C”_:i

There is no doubt that his mother's dominant P°r5°n~1}ff3*”

ality influenced him in the whole thrust of his 1ife.

T thos: J. Hines. nFrank Lloyd Wright - The Madison e
years" Journal of the Soclety of Architectural Historians, ..
Dec. 67, 227 = 233 o
This article points out the fact that there are three o
. reliable records showing that Wright was born in 1867, not

1869, .In his own writings, Wright consistently used the
‘June 8, 1869 date and biographers have -accepted his word

and compounded the ‘error hundreds of times. Whether it bt
was an honest mistake or the result of some effort to e e Bl
hide poor career beginnings by Wright, a eomplex. senius- : gy
: type personality. is open to speeulation. : ‘

? Frank Lloyd Wright. Writings and Buildings, Pe 18 19 ff;-fh-_

l

y ?. Forsee. Aylesaf'Men of Modern Arohitecture. p. 35




However, his father's 'ontls influenoo also 1eft it'
S e ‘

mark, Hils father was = nusician and although he was

‘feccentric.'(his.mofher «nd father were divorced when

 Frank was 15 years 0163 Lhe music with whioh he

"“1[inundated the Wright hnme at all times 1eft young

‘Frank with a lovs of music thst sustsined him all

._.through his 1ife.,§i:fftﬂ“f

Frank Lloyd Wright grew up in Madison. Wisconsin.‘

" 'He enrolled at the University of Wisconsin in Madison in .”"

T January. 1886 in tho engineering schoor' Thera are

tsome descropancies as to just how much eduoation he

{aohieved there.- In his own book. A Testament. written

: din 1957, he states:

- The University of Wisconsin had no course in Arch- L';i?'

~ itecture. As civil-engineer, therefore, several
. months before I was to recelve.a degree, 1 ran away

RATD
e

from school (1888) to go to gork in some real arch—_.‘{;].x“

itect's office in Chieago. ‘ k) _
"Elsewhere it is reoorded thdt it was more than several

months - before receiving his degree. Records at the

"'University show that he was there only tWo semister as ﬁffiaéjfi’l‘

:. a special student and during this time his scholastio

.'r,record was not a distinguished one. to say the 1east. éﬁ‘f“{ﬁfvf

';l4;,Blake. Peter. The. MaSter Builders. p. 268

i)

5‘LWright. Uritings and Buildings. P. 20 e

'GifThos. J. Hines;T"Frank Lloyd Wright - The Madison Iears“ 14:'=
Journal of the Societz of Arohitectural Historians. Dec..:;“?

'57- 232




at formal cducetion7 saying that it could only teach formp

lulas. not principels.; Hc 8pokc sercestically of college

'Fsisting on formulaes end imitations o_'old styles.;ywﬂu'ff5

7 Blakc. The Master Builders. p. 353

8 7Wright. The Netural House. p. 186 =
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Because of his 1ack of formal education. he being the

‘-'type of personality he was. he always had a contempt for.:i;”

'_formal education. Timc and time again he would laugh |

»
.1

. etreined architects.::“mo conditioned Harvard man" would "

:He,be l1kely to have the ability to dcsign good houses,ahhe h..{_

”.thcusht.a- At any rate. in the sPrinE of 188?. Wright (s

‘ :camc to Chicago with thc intention cf bccoming PR
"architect'f?;gf:ffﬁfﬁ“”"“f'” ety ;

Wrisht had no trouble finding a Job in Chicago. " He

__for one year.. Then he bettered himself by going to Work
:“for the well kncwn firm of Adler snd Sullivan. again as a
'L_draftsman._ The men. Louis Sullivan. an 1nteresting subject i;i"'
..fhimself. was a successful srchitect at this time. He had .

ey rather progressive ideas sbout architecture. despite the

"K,Arts. which turned out rather conservative architect. inp‘;”il'?

s

10

f
|
‘ 2

Architectural Content, Do 353

.10 Ibid. p. 180

‘BUBLIC LIBRARY
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:worked as a draftsman for the firm owned by Joseph Le 5115be°.-f7'

'fact ‘that’ he had graduated from the French Ecole des Beaux-:kﬂ:f%‘

9 Smith, Norris Kelly. Frank’ Lloxd Wright, A Studx {f T



‘The two men’ were alike in thst they were men of ideas and

”:;homes of his dey. In his own wordsa':

: iiflmv‘

?Tﬁ@m

Bullivsn was an inspiration and a "dear master“ to Wright. 3

"philosophies which both expressed in writings. as well as ? s '

o in their arehitecture.r;uaﬁ“‘,f*ﬁ;,wl’"}" ;{ "_. g _ 'fZ'F_a S

Wright stsyed with Sullivan for six years, and then set

i.

"up his own firm.b At this time most of the work he had done.,f 2
'Afor Sullivan and ror himself in his spsre time. were home

:_designs. He was contemptuous of the American styles(of

: The buildings standins then were sll tall and all tight. ;

. Chimneys were lean and taller still, sooty fingers Sk
- "threatening the sky. ' And beside them, sticking up by

. 'way of dormers through the eruelly sharp saw-toothed_:

*j roofs, were the atties for “help“ to swelter in,

And further on: et | _
'37The whole exterior was- be—deviled - that is to dsy,
. mlxed to puzzle pleces with corneTr=boards, panel 2, 74
" ‘boards, window frames, corner blocks, plinth blocks, = .
o rosettes. fantall, ingenious and Jjigger work in '_12‘
-_fgeneral.‘ This was : the only way to "put on the Style" y
" Dhe - houses Wright began to design Wwere 10Wer - no attio.7 :

He did away with basements. slso._ The roof's were gently

i sloping or flat and often had a lsrge overhang. Nothing

Jutted up sharply to give a vertical line emphasis. Wright
says he scaled his houses to fit a normal man. The effeot '}[*im

of this was to broaden s house out bringing in spseousness.-u_“

11 'Wright. Writings and Buildinss; p;ﬁqux

12 Ibid p. 40"
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"It has been seid that were I three inehes taller (I am
' .5 83" tall). all my houses would haVe been ‘quite different
in porportion.A Perhaps " ;31 ‘

The interiors of Wright's houses were drastically

5 different from the busy elutter or our Viotorian age, He ool

-?ndid away with mantels. and the fireplaees were large and '

..;meant to be used.; Rooms were oPened up. light and airy.

‘What had . been out-up rooms.""boxes beside or inside other

: boxes“ i;%‘as he called them. became a whole ‘floor as one
.room with ereas sueh as the kitehen the only out off space.
Windows and doors were loWer and he used broad bands of

, plaster on the walls above the windows. the plaster the
'ssame color as the ceilings._ The sense of the whole was

:broadened and the enolosing Walls and eeilings were thus

”;:‘made to flow together.; He used easement windows which he "h"”
; a':felt essoeiated the house with the out of dogrs. 17 '

Wright was a firm believer in using what products the ;}#f[.

lameohine age yielded. He was searehing for a new direction.

: fa truly Amerioan expression in arehiteeture.' He believed
;chat houses should fit their environment. as already stated
and this implies 8. “natural“ look -a house at peace with |

.',its setting. look like it belongs there. not disturbing :

nature.. This organio theory of arehiteeture had been the.

philosophy of arehiteets during the 19th eentury 0 but their

13. Ibid, p.‘42ﬁ

1 1vid, pa- 43
15 Ibid, P o
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theories of organic architecture took a much different
.expression than did Wright's 20th oentury WoTKS,. :

: - Wright also believed in using the man—made machines g {'
to turn out his materials such as continuous ribbons of !
-glass, concrete,‘tile. steel. But at the same time he

.loved wood and rcck and nature's materials and he used

- . them extensively in all his earth—hugging “prarie homes",

' He believed in using decorations and ornaments only When 5a*””“"”
-ithey agreed completely with the nature of the material 4 :
.used. One example is oonorete block such as he used in 7-”'
ithe Ennis House (1924) in California. Wright recognized'
~ the concrete block as & plastic and malleable material
'-that needed the impress of human imagination. He impressed
' it with a pattern of his own design to lift it above '

16

;itselr. i He was contemptuous of mixing old etyles

u"fwith new and the addition of old style ornamentation to

':}]:mad~made materials calling for new ornamentation was basio -

R S e e
v 2400

. to him. He believed there was poetry in the mﬂchine ase_j;"“'”

”and that “echoes are by nature decadent“ 17
'~ Frank Lloyd Wright was & very eomplex man in every phase

tof his personal life. Howcver. one thing he stressed over

o all m his early architecture was simplicity. " No doubt’

he was rebelling against our over-sentimental. fussy

‘”fmixture of classical styles known as the Victorian age.

He summed up his ideas of organic simplicity in nine motives 1




and 1nd10ations; which arez

e First -,lTo re&uce the number of necessary partss
- of the house and the separate rooms to a
- minimum and make all come together as en-
closed space = so divided that light, air,
and vista. permeated the whole with a sense
'of unitys - .

. To associate the building as a whole with'
-~1ts site by extension and emphasis of the
-planes parallel to-the site, thus leaving
,that better part for-iise in connection with
the life of;the house, = Extended level

To eliminate the -room as a box and the

. house as another by making all walls ene
closing screens = the cellings and floors
and .enclosing séreens to flow into each

‘minor subdivisions only,
Make all house proportions more’ 1ibera11y ,
: human, with less wasted space in structure, -
““and structure more appropriate to material,
-“and so the whole more livable, Extended - -
Lo i straight lines or streamlinas were useful
'*.Qgin this.‘ - |

‘f?QFoﬁfthfefTo get the unwholesome ‘basement up out of
AT " 'the ground, entirely above 1t, as a low
edestal for the living portion of the

frv a8’ alow masonry platform on which the
=y55bu11d1ng should stand.

‘&, To harmonize all necessary openings to
“iwgutside® or to "inside®™ with good human-
.. 'proportions and make them occur naturally
. singly or as a series in the scheme of the
' whole bullding. Usually they appeared as
. "light-screens® instead of walls, because
~.all ‘the architecture of the house was chiefly
the way these openings came in such walls ;
-as were grouped about the rooms as enclosing .
‘Bereens.,  The room as such was now the i
-essential architectural expression, and
" there were to be no holes cut in walls as

#' 4in keeping with the ideal of "plastio“
_Cutting holes was violent. 2

j_Pj_anes were found usaful 1n this connection.-gg,t ;

‘other as one large enclosure. of space, with ‘f; S

P W e
“ home, making the foundation itself visible -~

;
1

f“holes are cut in a box, because this was notjl”
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vaixthf&Q:To eliminate combinations of different'”
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., materials in favor of mono-material so
.. far as possible;: to use no ornament that
.. .did not come out of the nature of materials
% to make the whole bullding clearer and
-+, more expressive as a place to live in, T
“and give the conceptlon of" the building T e e
*"appropriate revealing emphaslis. . Geo=- R e
“ metrical or straight lines were natural
. to. the machinery at work in the building
trades then, so the: interiors took on this

character nsturally.__f.

f:fchenth Z To ineorporate”all heating. 1ightins.

2 plumbing so that these systems became
‘g-n‘gconstituent parts of the bullding itself,
‘.- These service features became architectural -
‘"’ "and in this attempt the ldeal of an organic
'“ﬁ};architecture was at work.

L

e Eighthie'To incorporate as organic architeoture -

o 'so far as possible = furnlshings, making L
~i i them all.one with the bullding and designing . '
.-, them in simple terms for machine wirk. s

”‘uﬁgAgain straight lines and rectilinear formse.

-ﬁ_fﬂmiﬁtnn;d"siiminate the decorator, | He was all Gurves o =

'and all efflorescenoe. if not all "period",.

'f‘I believe this sums up Wright's early years, called

';the

‘”-style did evolva over the years and his buildings ‘'such as ’"'ﬂ

‘"pnamie house“ phase of his architectural career. His ﬁ31,f?'

“the Johnson Wax Company ofrice building and the Gugsenheim -

Museum show just how far his transition went' :

The architect Percy Bentley. is. of course. much

harder to tslk about because he " was not famous except 1n~ibﬂtfﬁf :

a Sm&ll Way. and next to Wright. not at all._ He was & .‘f..ffw

hometown boy in La Crosse. and although ha did not visit ik
:here often in the later years of his life. there are a few '

people still around who remember him.“ Bentley was born in ‘E 5

8

| :baag;infhsiaaafhé“f)g-f e
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1885.'kelther 18 or 20 years after Wright)._ His early

'years uere no doubt’easier than Wright'e. as he was

" born into one of Ia Crosse s affluent femilies. His

_father was E. E. Bentley. president of the Batavian

Bank (he followed Gysbert Van Steenswyk. who founded

“the bank. and he preceded E, M. Wing. brother of Florenoe;-
U.Wing. after whom the LSU building is named). Bentley
'?grew up in La Crosee.ﬂ His family home was at 823 King

: Street. (Hadded's Rug and Cerpet Co. is now located

_tin what was then the Bentley bern and eoeoh ‘house. )'

“In 1903J06 Bentley attended Ohio Wesleyan UniVersity i,

' in Delaware. Ohio.;iHe studiedrat Armour Institute l
which was e perent institution of Illinois Institute

‘hof Technology. from 1906 - '10. So. in the matter of

| duoetion. it Would seem that Bentley. in oontrast to '
.‘-Wright. had a thorough end very impressiVe baeksround. ttf,ﬁ;
‘ ; The two men led very different personal 1ives. it
'Wright wes married three times end his personal 1ife

. Was oonsidered wild and soandelous by the establishment

tof the day.; (Perheps he. would be oonsidered ‘the same-f”j;fﬁﬁo"'

. Way today.} He suffered from what is known ‘as & "bad ffisf?”kﬂf'

press“‘ Bentley. on the other hand. never married and .
although he sowed his wild oats as a young man in [

ia Crosse. he Was elways resPeoted. He is reported to
heve owned one of the first ears in La Croese. Bentley i

wee very joviel and wes a much sought after dinner guest :f
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_.in La Crosse during the years from 1911 = 1920 or 1921,

Mr. bherwood Wing told me thet the best way to get

Percy Bentley to desigh a housc for you in the oarly

'days was to have a dinner party and while he was in a

_good modd to disouss tho matter with him."°

Like Wright.J Bentley loved;music and was. in fact, 4
an accomplished musician. As already statcd. music '

played an important part in Wright's life. and he was

-an amateur pianist.‘ Bentley had a deoision to make as

%o whether to become a full time pianist and organist

or to- concentrate on architecture. During his Ia Crosse =

j_years he became somewhat of a dilettante in both fields.f?
He played the piano for hours at parties. He played
'the orgen in the Hethodist Church at 9th ane King Sts-. ‘
'ff:and also at the Congregational Church for i a time. The
- . story gaes that after attending services at the Consre-=“;‘e
i;gational Cnurch. two eldorly 1adies came outside fussing.
‘aabout the ract that Percy had “Jazzed up" not only ‘the

ostlude. but also “Onward Christian Soldiers“

‘ Iest I give the impression that Bentley was all play- g

boy. just working when he felt like it. let me Say that he

”did do quite a bit of architoctural Work in La Crosses |

His original offico was in an attic-like area above

Niebuhr Plumbing CQmpany,:which was then located where

the Hollywood Theatre is now.l- Iater he moved to the third i
‘floor of the Batavian Bank Building in the back, where 2

-there wero north windows. A catalogue of Bontley's




works in lLa Crosse. as complete as I can make it, is
included at the end of this paper,
| A study of the buildings Bentley designed in

Ia Crosse shows that he was a ra%her Versatile arch—
1teot. He built in many styles. The homes most showing
the Wrightian flavor are the ones Which are the best
known., I learned from Bentley s niece. Miss Phyllis
Bentley, that he never studied ﬂlth Wright, This is
corroborated by a letter I received from the Frank Lloyd
Wright Foundation in Taliesin West, Scottsdale, Arizona.f
which states; ‘ |

Unfortunately we are unable to find any concrete

evidence that would confirm the statement concerning

- Percy Bentley as a student of Frank Llofd VWright.

Of course, many were influenced by Mr. Wright who

were not actual students at Tallesin or draftsmen

to Mr. Wright during his years in Oak Pdrk Los Angeles,

and Tokyo.‘

Several houses done by Bentley 1n 1a Crosse between
1911 and 1920 or 1921 are gimilar in many réspects to
what Wright did in Chicago from 1893 to 1909. If Bentley
never came into direct contact with Wright, where could
" the Influence hage come from? Frank Lloyd Wright was never
~one to "hide hlsalight under a bushei¥y He was oute
spoken in speeches he gave and he began to wri@e articles
on his own ideas and on architecture in general very ear$y

Wright's own literary production. beginning in 1894, was
19

5

considerable, and went on uninterruptedly until-hils death,

19 soully, Vincent Jre, HNasters of World Architecture
Pe 117 : .
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In a group of statements in an article entitled “In

The
Reco

Berl

, .
Cause of Architeoture, (I)" from Architectural

rd, XXIII, 3, 1908, as well as a publication in
in in 1910 Wright explained his principles of

organlic architecture. as inherited from Sullivano 20 .

Also,

. his concept of style. which was closely related

4

to his printiples of organié'éréhitecture. was discussed, 21

Even before that Wright published articles and spoke at

méétings of groups. The following is a 1list of these

spee

1.

2,

3.

L

ches and published articles:

1894 « Speech to the University Guild..Evanston.rlll.-
1896 = Speech to the University Guild, Evansttn. I11. 22
1900 -~ Article,"The Architect", Brickbuilder, June, 1900

1901 - Article, "The Art and Craft of the Machine®™,
Chicago Architectural Club. Catalog of the 14th Annual
Exhibition, Chicago.

© 1901 - Article, “A Home In Prarie Town", ladles Home

Journal, February, 1901

6s

1901 -~ Article, ™A Bmall House With Lots Of Room In It",

. Iadies Home Journal, July, 1901

7

1901 - Article, "The Village Bank", Brickbuilder,

. August, 1901

"4
F\\
RS

20

21
22

23

Sullivan and Wright both drew from the traditions of
Andrew Jackson Downing and Alexander Davis who preached
philosophies of organic architecture in the early to
mid Nineteenth century.

-

Green, Samuel M., American Art, A Historical Survey, p.%453

Frank Lloyd Wright, An American Architecture, p.265

Frank Lloyd Wright, On Architecture, p.267



e

8, . 1902 - Spee?h to the Chlcago Women's Club

9 1906 -~ Article, Introduction to Hiroshigi: An Ex=-
hibition of Collected Prints, Chicago, 1906

10, 1907 - Article, "A Firepwoof House for »5000"
Iadies Home Journal. April, 1907 25

The before mentioned “in"¢he.CauseJof Architecture,

(I), from Architectural Recoid, 1908 and II, 1914, and
any or all of fhese art;c1es and speechés by Wright

could have been known to Bentley. He was in Chicago

in school from 1906 to 1910. Miss Phy11IS Bentley states,
"Surely students at Armour Institute were made aware of
Wright. (It was) inescapable, Afterward the influenee

continued because he was an architect interested 1n‘what

was golng on in his field",

In Mrs. Swanson's notes it states that Bentley left
La Crosse in 1917. Ies Crocker 1nformed,ﬁe fhat he was
mentioned 1n the 1919 city directory. There was no
directory published in 1918, Mr. Sherwbod Wing thinks

-thaf Behtley lef't town, selling out his business to his

dragdsmen _ ;
paﬁtnera Otto Merman, in 1920 or 1921, It seems logilcal

to me to suppose that Bentley 1eft town for a period of
time between 1917 and 1918, returned, but left for good
in 1920 or 1921. At any rate, after Bentley did leave
Ia Cfosse he was in-partnership with a man named Hausler

in an architectural firm in Sﬁ. Paul, Minnesota. Shortly

24 'Wriéht;HAn American Architecture; p;'265_'

25 yright, On Architecture, p. 26?‘
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after moving to St. Paul his old interest in music

got the upper hand and for about 10 years or more

~he forsook architecture and became a musician with

a St., Paul orchestra. He moved west in 1930 and
opened an architectural firm in Eugene, QOregon.

He became well known in the area and in his later
years most of his eommissions ‘Wwere for buslness
bulldings. His niece reports that "his style evolved

over the years and he preferred designing business

 buildings", She also points out that the American

Architectural Directory; 2nd edition, 1962, lists

Bentley and included several of what it eéalls his
"principal works", all of which are in Oregon.
In 1957 the Chamber of Commerce in +Boswell, New

Mexico, in connection with thé Roswell Museum, prepared

an exhibit to honor “a group of progressive Ameriecan

architects who lived and designed in the period between
1900 and 1920", Bentley was one of the group to be so

-honored and buildings he designed in Ia Crosse were

Katz

ﬁentionéd. specifilcally the.ﬁg&&"house. (now the Bevington

Khouse) 1634 King'%treet. the Oyen Building. 509 Muain Btreet,
and the Felber residence, the house now lived in by

the Albert Funk famlly at 1408 King Street, I think it

is interesting to note that Bentley was honored for‘

builldings he did so young in life and so far from his

~ best known achlevements., ‘In his dbituary in the Eugene,

Oregon newspaper, the early Ia Crosse days were not



even mentioned except to say that he was born hére.

The first of the three houses to be discussed 1is
the house now lived in by Milton Bevington and his family,
at 1634 King Street. BSeveral years ago the art historilan,
~Mr,., Allen Brooks, from Toronto University. came to
ia Crosse to see Bentley 8 houses here. He was doing
research on a bood about prarie architecture; Mr. Brooks
L sepontad & kive mals he ctateunpt that the pe
portions on ‘this house were the best of the Wrightian
housew, the windows beling particularlf good., This
house is constructed of hollow tiles; plastered on the'
inside, stucécoed on thg outside. There never has been
a crack dn the inslde o@—tha—eﬁtéiﬁﬂ-walls. The house, ®
built by Henry Salzer of the Salzer seed Company in 1912,
cost $80,000 to build without lawn or garden, so 1t was &
very dear house for that day and agelwhen the price on
construction was so much less expensive than now. This
house 1is cloée in féeling to the w1nslbw houSe.26 done bj
Wright in River Forest, Illinols, in 1893, and also to
Wright's Ingalls house 27 in Oak Park, Illinols, 1909.
Wright's housesl&ften had a contrasting color on the
outside, either a decorated second story, as in ;he
Cooney house 28 built in 1908 in Riverside, Illinols,

or the Winslow house, Often he has a course of contrasting

26 Smith, Norris Kelly, Frank Lloyd Wright A Study in
Azchitectural Content, p.60

27 I1bid., p.6l
28 Cheney, Sheldon. The New UWorld Architecuure. De 243




' Wright's Tomek house,
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- 'mmuﬂﬁm B,
color and also windON trim of the same color. as in %he e
29 '

Tomek house, 190?. also in Riverside, Illinois. This

Bentley house is all one color now, although there is

a course set out under the second story windows which

"~ could have been of a contrastins color at one timeo'

The entrance of this house 1is par}icularly close to
Inside the Bevington house there is a more conventional
not as Wrightian, feeling or concept.r The fireplace 13.
in the 1iving room on the porch wall and is rather smali
in contrast to Wright' ‘“integral filreplace, buring deep
within the masonry of the house itself", 30 There is a

.
central hall with stairway, living room and enclosed

. porch on one side, dining robm, den, back hallway on the

other slde of the centralihall, and another smail ﬁing
beyond that under a separate roof line, .If you would
leave the wings off the house, it would be symmetrical.

I believe the interior of the house does not call for a
sPecial type of furnishing,‘as do many of Wright's houses,
%o, il mabtes perhaps 1t could be said that the house

. 1s a better house %o be adapted to our modern day 1living

than were Wright's houses, as houses change hands-orténer

today and are lived in by many families with many tastes

in interior decoration., This house could be decorated

29 Wright, An American Architecture, p. 54

30 wWright, Writings and Buildines, p. 42




with colonial or[contemporary or any good tﬁste ig
furniture and it would fit in. The ceilings do not
glve a feeling of lowness that onerréads about in
wright}s prarie houses, MNrs, Gért Gorden, the daughter
of the family that bullt the house, says that, her
mother wanted a colonial house, but(her father wanted
"something that would better fit into the surroundings".

Pernaps the mother preferred a more tradlitional type

Ay
L:r"\'

of interior., In this connection, Mr, Brooks 1s quoted

in a letter that I recelved from Miss Bentley, as
follows: -
I am trying to obtain as much documentation as
possible on who and why concerning favorlsm pro e
and con ¥Wrightian or historleal styles.::Iti.has
been my thesis that men preferred the Wrightian
type on logical grounds, while women preferred
the historical styles on the grounds that they
were more homelike and adaptable, and that after
- the first World VWar the women won out! (thus
few Wrightian houses after 1918),-
‘The second home for study is that of Robert Hickish.
at 1222 Cass Street., It ﬁas designed by Bentely in
1913, or 1914 for the Dan MeMillan family. Of historical

interest to some may bé the fact that there is a rose

‘.“\

window in the 1ibrary bathroom that is from the original
Carglll ﬁouse. It was salvaged after the house was
extensivelyAdamaged by fire. |
 This house is bullt of dark brown brick and stucco,
with hip roof and-overhanglng'eéves,-(a wider overhang
than on the Bevington home.) There is more decoration

on the outside than on the Bevington hoq?e. with'bands
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of dark brown wood contrasting with the yellow studco,
This house can bﬂ compared in looks to the Roble house 31
that Wright did 1n Chicdgo in 1909, It contrasts to

the Bevington house in that the Bevingtbn house has

an established shape - a rectangle. The Hickish house

is 1rrégular in shape, more of a block on bloeck type,

~
¥

as is.the Robie house,.

L e A e

The firéplace has a'ﬁBre p}ominent.piace in this
house. It is located in the center. and is larger and
more éominant, It is placed so that it could be used
on two sides, the kitchen as well as the living room,
but Bentley did notldhoose to make it serve both rooms.
There are two rooms that definltely "bring the out-
of-doors inside", .as many of Wright's houses do. One
is the first floor extention of the living room with
windows on three sldes, and the other‘is the roém over
the car poft. used fog_a’study. also with windows on
three sides. <The low ceilings and casement windows
are wrightian touches, There are definite rooms in
this house, not the boxes next to ques\of.the Victorian

era, with many doors to be used to shut off rooms from

‘each other, but perhaps this house 1s not as wide open

as Wright's ideal prarie home,
The Dahl house at 128 Sotuth 1li4th Street looks
more like a Wright prarie home- today than it did originélly.

31 spith, FIM, A Study, p.62
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It has been polnted out to me since I started thigagzh'aﬂ
paper.that for that very reason(that so many cnanges
have besen made in the original housg) 1t may not have
been the best cholce for study. However, it does still .
have the same lines as Bentley's design, and I was

able to obtain a plcture of it as it was originally
from lrs. Eleanor Dahl. The house was built in 1915

for the Emil Muellér family, Mueller ﬁas a loecal

brewer. The house cost #45,000 to build. Originally

' the house was studco with wood trim. When I first

saw 1t in the 1950's it was painted a light green

coior with the wood painted a dark green ﬁo contrast,
Originally the front porch was separated from the front -
zoom by French dodrs and the porqh had casement windows
on three sidésé.‘ﬁheh the DahIS'remodeled‘1n'$9$7\they
‘extended the living room lnto the front pPrch area and
changed one casement window on the porch.in the front
to a picture window. Then in the late 1960's they
remodeled the outside of the house, making it the lovely
stone and natural wood you see today. Except for the
roof 1ine, which 'Ls different, the Dahl house resembles
very closely Wright's Ingalls house, 32 built in Oak Parxk,
Illinois, in 1909. It has a block on block feeling like.

the Hickish house; but 19 rectangular in shape except for :

32 1bid., p. 61
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‘breaks up the silouette in two places, the porch area in

front and the room on the south side. The inside of this
house hes the Wrightian concept of low cellings and openess,
It has beamed ceilings 1n the dining room and den. All
woodwork throughout the hcuse g quarter-sawed oak, now

ITe

rare, The house has many Wrightian touches. more than

other Bcntley houses I have seen, There is a band of

wood at door top level carried around the perimeter of
the front room and the dining YOO, .Originally it was
a three=band pattern which has been carried throughout‘
the home., This motif decorates the leaded glass case=

ment windows, the light flxtures, the rireplace andirons

and even a grandfether clock. In thls touch Bentley
- followed Wright's phacticc of having special furnishlngs

built to go with a specific house. although only the
clock and andirons are to be seen 1n the house today
as an example of this., The entrance is the typlcal
Wrightidn entrance, hidden from street view, The rirei‘
place is a prominent one, important to the house, and 1s
in the center ofsthe house,

There are really guite a few similarities to
Wright in Bentley's work. The exteriors of many of hils y

homes bear a marked resemblence to one or the other of

the examples of vright's prarie homes. However, Bentley,
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‘while belng a very adequate architect, was no Frank
Lloyd Wright. Tﬂere 1s only one Wright, the genius ,
and anyone would suffer by-cémparisono Bentley was,
however, rather LnVentiﬁe and versatlile. His homes
are bullt to last and he insisted on good materials,
MNrs. Funk informed me thatlto;gveqfhang a plctiure

requires a drill. not Just*a'kaﬁﬁer and nail. His -

homes 21l have basements. Which was something that

‘%ﬁ?

@@%

Wright despised, but, to my way of thinking, a necessity g

in a Wisconsin house, .Bentley's houses have good
practical floor plans and are adaptable to many

tastes in furnishingé froﬁ‘oriental to colonial,
suitable to a wider rénge of individual tastes than
are Wright's. Wrlgnht was inventive, Many features

of his houses are firsts.'such as heating colls in the
walls and flbors of his houses, Bentiey,was the first
in Ia Crosse to put in a condult electrical system,
soﬁ?thing'that is, of course, standard practice today.
There are very 1nvent1ve touches in his homes, such as
windows (since replaced but new and different for that
'time) in the Dahl house that allowed a breakfast room

to be used as a porch in the summer, or as a cloued

room in the'winter. The windows dropped into the walls.

Also in the Dahl house there was a low wall leading from
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the house in back to the garége and to a green—house.
In the wall were housed pipes carrying heat to these
out-buildings. _

The two men were both art and musid lovers, They
were'bbth interesting characters, Bentley's name sti}l
evokes a happy memory to La Crgssgmpgbple who know him,
Nrs. Swanson states that “éxesﬁtwihkle“ when you ask a -
question about Percy Bentley'!s early days in lLa Crosse.
Wright was a controverslal figure his whole 1liPe, but
he always had a 1arse group of loyal friepds and supporters,
Both men's styles evolved and nelither contiqued to design
the prarie type house after about 1920, I feel that
Ia Crosse is fortunate to have had a native son like

Percy Bentley who left us his legacy of some fine buildings,

s
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Catalogue of buil&ings:

This 1s a listing of Bentley's builldings in Ia Crosse,
Wisconsin, as complete as I can make it. In obtaining

the information and dates of these buildings, I talked -
to Mr. Sherwood Wing, Mr. Harold Weisse, Mrs. Gert Gordon,
Mrs. Agnes Fox, and Mr.wjerKatz, each of whom added some-
thing to my list. .

Residence at 104 S. 17th St. - bullt for J. J. Hogan
in 1912. Said to be the first home that Percy Bentley
designed in Ia Crecsse, Present ‘owner is Ben Burgess.
Material used 1s red brick and studco, has hip roof,with
medium overhang, chimney placement is in front, facing
Main St., near entrance., Has entrance on Main St., off

center - has canopy roof over car-port on tiest side,.

Residence at 1634 King St. - presently owned by
Milton Bevington =~ described in paper,

Residence at 1222 Cass St, = presentiy owned by
Robert Hickish - described in paper,

Resldence at 128 S, 14th St, - presently owned by
Kenneth Dahl -~ described in paper, .

Residence at 221 S. 1llth St.‘— bullt for Dr., Chase

- about 1915 - one of two homes just alike side by side.,

Built of stucco and wood, rectangular shape, hip rwof
with large overhang, chimney on north side of building,
entrance on north side. Present owner is John Dykstra,

Residence at 223 S, 11th S5t. « built for
Henry Wohlhuter in 1915. Description same as 221 S, 1lth St,
Presently owned by paul Tyvand. ' -

0sJe Oyen building, 509 Main St., built in 1915.
fas a store building, now owned by Art Soell and housing
the Soell Cut-rate Liquor Store. Of interest on this

. bullding is the sezond story front with three small

balconies and two recessed pillars. Built of briék, The
store‘front has been remodeled and is not like the original,

Resldence at 1421 State St, = built for Gus Sexhaur
in 1916 - presently owned by Robert Dunn = bullt of red
brick on first story, stucco.on second, with strips of
wood decorating the stucco - has hip roof with overhang,
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